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INTBODUCTION * 



One of the most valuable cyclic manuscripts of Guillaume 
is that belonging to the city library of Boulogne-sur-mer, and 
generally called Sancti Bertini, from having belonged formerly 
to the monastery of Saint Bertin. This splendid manuscript 
goes under the number 192 as now classified in the city library. 
The manuscript is of the thirteenth century, though an inscrip- 
tion on one of the outer leaves shows that it was at one time 
ascribed to the twelfth century. On the first folio are written 
the words: Histoire de Guillaume de Nortnandie, of which all 
except the two first words has been cancelled with a pen, the 
error of this title having been recognized. The handwriting, 
as will appear from the facsimile which follows, is vigorous and 
clear. The number of folios in the manuscript is three hundred 
and thirty-four. There are many miniatures, and, at important 
episodes, legends in red ink. The form of these legends can be 
judged from that on the first folio: Ensi come Aymeris de Ner- 
bonne et si fil sont en son palais, et uns messages parole a lui. 
This is followed by: Canchon de jeste plairoit vous a entendre? 
Teus ne fu faite des le tans Alixandre. On the last folio of the 
manuscript, occurs a date: 

Chis livres fu fais Tan de grasse 

M.cc. xx fiies iiii. 

et xv ans tout droit sans mentir 

le tierch samedi en avril. 
That is, the manuscript was finished the third Saturday in 
April, 1295. It is thus one of the oldest of dated manuscripts 
of chansons de geste. 1 

Of all the large cyclic manuscripts concerning Guillaume, 
the Sancti Bertini is the most original. One has only to examine 
any critical edition of a poem which offers the readings of this 
manuscript, to be convinced of this fact. Scholars have not yet 
decided whether the separate readings of Boulogne are the per- 
sonal work of a single compiler or remanieur, or whether they 
are fundamental, — that is, derived from authoritative originals. 
The latter is certainly the case for the admirable and most cele- 
brated Moniage Guillaume, whose first 934 lines in our manu- 
script are almost unique in preserving the older version of this 
chanson. 3 



* Note: The plates for the present volume were ordered before it 
was known that Mr. A. Terracher intended to publish in its entirety 
the text of the manuscript of Boulogne. The original plan included 
the publication of a transliteration of the manuscript. The editor was 
unwilling to anticipate in any manner the work of Mr. Terracher, and 
accordingly delayed for about a year and a half the appearance of the 
volume. The date (1908) is that of the facsimiles. At the end of this 
introduction will be found some readings which Professor Weeks pre- 
fers to those of Mr. Terracher. W. Q. B. 

1 For the earliest dated manuscripts in Old French, see Carl Wah- 
lund: Ouvrages de Philologie Romane et d'Ancien Frangais, Upsala, 
1899 (tire" & cent cinquante exemplaires, et non mis dans le commerce), 
P. 164. 

* Les deux Redactions en Vers du Moniage Guillaume, edited by W. 
Cloetta for the Soci6t6 des Anciens Textes, Paris, 1906 — • 
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One of the most original versions offered by the manu- 
script of Boulogne is that of the Chevalerie Vivien, 3 which ex- 
tends from folio 81 v° to folio 93 r°. 4 It has seemed worth 
while to publish a facsimile edition of this chanson. Such an 
edition will have evident value from the paleographical stand- 
point, and will also aid in preserving indefinitely the text exactly 
as it is. There is a great need of such publications. In this 
connection, if a digression may be made, I .should like to state 
that most of the Old French texts which the scholarly public 
considers rigorously accurate are far from flawless. Many, 
indeed, include scores and even hundreds of errors, due in the 
main to two causes: a deficient acquaintance with paleography, 
and a desire to emend the original. These emendations are com- 
parable to attempted restorations in architecture, and are* as 
much to be regretted, unless, as occasionally happens, the editor 
indicates clearly every departure from the reading of the manu- 
script. Our published texts are injured by what may be called 
subjective criticism. The need of the hour is not critical texts, 
so much as accurate texts. 

There are said to be ten manuscripts of the Chevalerie 
Vivien in existence, but one of the most valuable of these, as is 
supposed, known as the Cheltenham manuscript, has not been 
seen for a number of years. 5 The published edition of Jonck- 
bloet was based on two poor manuscripts, and gives an unfortu- 
nate impression of the poem. 6 The edition of Jonckbloet num- 
bers 1918 lines, the manuscript of Boulogne, 1840. All of the 
manuscripts are in assonance, except that of Berne, which is 
rimed. Our manuscript is the only one to end the laisses in the 
petit vers or vers orphelin, whose use and significance have 
long been under discussion. L. Gautier expressed the opinion that 
the manuscript of Boulogne should serve as the basis of a critical 
text of the Chevalerie. 1 A. Nordfelt favored MS. 1448 of the 
National Library. 8 

The manuscripts of Boulogne and Berne stand conspicuous 
as the most original of all the versions. Some of the variations 
of the latter are of course to be explained by its having been 
changed from assonance to rime, but the more important are 

'This name for our poem is much to be preferred to that given 
it by Jonckbloet; Le Covenant Vivien, for which there is no warrant. 
Mr. A. Terracher gives one of the reasons for favoring the name 
Chevalerie Vivien, in Romania, XXXVIII, 140. In addition to the 
reason given by him, is to be mentioned the fact that no poet and no 
audience of the twelfth or early thirteenth century could have used 
the other title. 

4 The text begins on folio 81 v©. At the close of the preceding 
column is a miniature, with the following legend in red ink. Ensi come 
Ouillaume8 fait Vivien chevalier. 

• This MS. was acquired at auction by Sir Thomas Phillips, in 1861, 
according to Paul Meyer, and not in 1865* as stated erroneously by 
Guessard and Montaiglon, Aliscans, p. xciii, and by Mr. E. Wienbeck, 
Ali8can8, Halle, 1903. P. v. Meyer endeavored to purchase this MS. 
for the French government, but the sum at his disposal was insufficient. 
The notes which he made at the time include probably the only lines 
preserved from this MS. 

'Guillaume d'Orange, La Haye, 1854, II vols. The MSS. utilized 
were 774 and 368 of the Bibliotheque Nationals at Paris. 

1 Epopees Frangaises, % edition, IV, 437. 

•In: Enfances Vivien, Wahlund and Feilitzen, Upsala and Paris, 
1895, p. xvi; also Willy Schulz, Das Handschriftenverhdltnis des Cove- 
nant Vivian, Halle, 1908, p. 68. This MS. has served as the basis of 
the edition just published by Mr. A. Terracher, Paris, Champion, 1909, 
vol. 1. 
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fundamental, and come down from a very early period. Berne, 
in short, preserves more debris of ancient and often only slightly 
related legends than any other manuscript, and represents an un- 
conventionalized but strong form of the poem. The version 
suffers from vagueness, which is the defect of the Chevalerie 
taken as a whole, and its type could never easily have become 
the dominant one of the chanson. 9 The version of Boulogne, on 
the other hand, is the clearest and most logical of all, and might 
well have become the dominant form of the legend, had it been 
sufficiently current at an early date to enter into competition 
with the other versions. The fact that this did not take place — 
that the version of Boulogne remained virtually unknown — is in 
itself an indication that the distinctive traits of our version were 
the personal work of one single remanieur. 

By far the most important difference between the Chevalerie 
Vivien of Boulogne and the other versions lies in the subject 
matter, and not in the form. The divergences of our manuscript 
are even more marked than those of Berne. There will prob- 
ably be a consensus of opinion that many of these divergencies 
are due to one remanieur or copyist, and are his personal efforts 
to harmonise difficulties and contradictions. 10 One might hes- 
itate to believe the remanieur of manuscript 192 capable of 
taking liberties with his originals, if one were restricted to an 
examination of a single chanson of the vast compilation con- 
tained in this manuscript; but a perusal of only half of the three- 
hundred and thirty-four folios would leave the conviction that 
he was a man of independence and courage. He is seen at 
work, 1 : in the way he links together the chansons of his com- 
pilation; 2: in the omission and creation of episodes within the 
limits of a given chanson. The first of these procedures was 
noted by Gautier and others. 11 Examples of the second will 
appear in a cursory examination of our poem. 

Before making any more general statements about the re- 
manieur who may or may not be responsible for all or some 
of the peculiar traits of the manuscript of Boulogne, it will 
be well to consider a number of these traits. 

In line 113, the text has Vivien start from Termes on his 
invasion of Spain. No other manuscript of the chanson men- 
tions Termes in this connection or in any other. We are forced 

9 The beginning especially of the text in the MS. of Berne Buffers 
from vagueness. A number of very ancient things, which are like so 
many pebbles embedded in a layer of stone of different formation, are 
found in the beginning of the MS. of Berne. Such, for example, are 
reference to the Couronnement Lotto and to the Stege ffiOrange (lines 
103-134 et ss.). However confused, the souvenir of the two poems men- 
tioned is plainly discernable. In the same manner, the laisse 84-103 
occurs almost entire in Foucon de Candie or in a passage which intro- 
duces this poem: vid. Foucon of Boulogne, folio 306 r°. As for the 
vagueness of the action of the Chevalerie in the MS. of Berne and 
in most of the others, this is of course a defect artistically, but it is 
a veritable birth-mark of the poem, as will be apparent from my dis- 
cussion of the related poem, AlUcans: vid. Romania, XXX, 185, 192, 
193- 

10 A great deal has been made of the internal contradictions and 
difficulties of the Chevalerie: Romania, XXVI, 180-87; XXX, 195, 196. 

11 See, for example, Les Epoptes Francaises, IV, 393, note: "Dans 
le manuscrit de Boulogne (qui contient d'ailleurs la version la plus 
longue), le jongleur a imaging, pour relier la PrUe & Orange aux 
poemes qui vont suivre, une transition qui ne se trouve point dans 
les autres textes." Cf. the comment of Mr. Densusianu, in his edition 
of the Prise de Cordres et de Bebille, pp. xliii-xlvi. 
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to the conclusion that the remanieur whose hand has already 
appeared so many times in the compilation 192 has derived the 
mention of Termes from his acquaintance with one of the most 
beautiful laisses in early French literature, that beginning in line 
767 of Aliscans; line 768 reads: Quant t'adoubai en mon pa- 
lais a Termes. 12 One other indication that the arming of the 
hero as given here bears the stamp of the remanieur is seen in 
the arming of Guichart by his uncle, which takes place later at 
Termes and which is undoubtedly apocryphal. 

Again, in lines 40-45, and also in lines 483-86, Vivien de- 
clares that formerly, when he was besieged in Maldrane, he 
swore never to retreat before the Saracens. No other manu- 
script of the Chevalerie mentions this oath. Where did the 
remanieur obtain the basis for Vivien's statement? He found it 
of course in the Enfances Vivien, which he had just finished copy- 
ing. Here in fact, in lines 2205-13, the young hero, besieged 
in Maldrane, makes the vow as given in the passages of the 
Chevalerie , 18 Evidence that the latter passage was borrowed 
from the former is seen in the fact that in all other sources, 
the city in question is called Luiserne. The editors of the £n- 
fances have shown abundantly that the change from Luiserne 
to Maldrane was made by the copyist or remanieur of the manu- 
script of Boulogne. It was he too, evidently, who introduced 
the cross-reference into the Chevalerie, in his effort to make a 
cyclic whole of the compilation which he was copying. 

In lines 91-95, Guillaume gives his consent to the expedition 
of Vivien, but insists that Bertran shall remain with him (Guil- 
laume) : Mais avoec moi demorra chi Bertrant (v. 95). About 
half the manuscripts make Bertran take his departure with the 
expedition. No other manuscript states expressly that Bertran 
must remain with his uncle. The best manuscripts, however, 
show that Bertran did not accompany the expedition. 14 In view 
of all these circumstances, the remanieur may well have found 
this line in his original ; if, however, he introduced it, he showed 
creditable knowledge of the legend. 

Far more important than the preceding passages is that of 
one hundred and fifteen lines, beginning in line 129 of the manu- 
script. 15 After what is numbered line 85 of the edition of 
Jonckbloet, our text intercalates this, the most important inde- 
pendent passage of the poem. 

Nearly all the manuscripts say of Vivien and his com- 
panions: // sont entre en Espaigne la grant. Boulogne alone 
offers, as it were, an elaboration of this line, a clear geograph- 
ical outline of the invasion. Here is the substance of this long 
passage, which, be it repeated, exists in no other manuscript 
of the Chevalerie. 

Vivien and his men lay siege to Barcelona, and capture it. 
Later, they take Balesgu6s. These operations occupy four 

11 The laisse mentioned appears to be one of the most nearly prim- 
itive things in Aliscans. It is the only one in the chanson in assonance, 
and it occurs in the Chanson de Guillaume: Jo Vadubbai a mun palei 
a Termes (v. 2003). It will be noticed, however, that the passage 
of Aliscans follows, and does not precede, that of the Chevalerie in the 
compilation of Boulogne. We are thus obliged to suppose that the 
remanieur was familiar, as is natural, with the mention of Termes. 

" Published by Wahlund and Feilitzen, Upsala and Paris, 1895. 

14 The Storie Nerbonesi, edited by Isola, Bologna, 1877-87, state 
that Bertran was almost constantly with Guillaume: see vol. II, 143. 

"With this passage are also to be taken lines 282-85. 
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years. They then besiege and capture Tortolose and Porpaillart. 
The statement is made more than once that Vivien gave all of 
his conquests to Guillaume. When the expedition had lasted 
seven years, Vivien and his men capture a Saracen boat which 
has come to Porpaillart, and mutilate the crew horribly, leaving 
only four sailors unharmed. These four are to present the 
ship-load of maimed and dying men to Desram6, their king, at 
Cordova, and are to state that it is a gift from Vivien, the nephew 
of Guillaume Brachefier. After the departure of the ship, Viv- 
ien and his army march towards Alissans, where, as usual, they 
devastate and slay. The pagans flee before them. 16 

This long passage differs from anything in the other ver- 
sions in two important points; it explains and details the cap- 
ture and maiming of the Saracens, while the other manuscripts 
(except Berne, which omits the episode) simply state that a 
.-hip-load of mutilated pagans arrived at Cordova ; it offers a rel- 
atively clear map of Vivien's conquests in Spain. Are these 
differences such as to indicate a separate version, historically 
speaking, of the chanson, do they go back to some remote or- 
iginal, or are they the. work of the last remanieur or of some 
near predecessor? A careful examination shows that these dif- 
ferences are due to one remanieur, probably the last, and that 
they have no claim, except in an indirect manner, to the au- 
thority of antiquity. 

The fact of one manuscript standing against eight in the 
case of such grave divergences would in itself create a pre- 
sumption in favor of the version of the eight. This, of course, 
would not be sufficient to decide the matter, but our conclusion 
is supported by other things. If one study linguistically the pas- 
sages peculiar to Boulogne, considered as a whole, one will find 
that they differ from the remainder of the text. They show, 
for example, a larger percentage of cases of non-vocalization 
of / than do the passages which conform to the conventional 
version of the chanson. Again, the name Vivien offers matter 
for comparison. It assonates four times in -ie, and once in -an. 
All of the four cases in -ie 17 are in passages peculiar to our 
manuscript; the case in -an is in a passage which is common to 
the other manuscripts. 18 Is it by accident that the only strictly 
pure laisse in -an is in what is here considered an interpolated 
passage? The passages peculiar to the manuscript of Boulogne 
show a larger proportion of Picardisms than the remainder of 
the poem, which, although in the Picard dialect, contains rela- 
tively more forms of central French than do passages peculiar 
to our manuscript. There can be no doubt: the person who com- 
posed or copied the last-mentioned passages was from Picardie. 

To return to the long passage beginning in line 129. The 
fact that this passage departs so widely from the other versions 
in its subject matter, and that it differs linguistically from the 
undoubtedly authentic portions of the manuscript in which it 



14 The text returns to the conventional type in the laisse which 
begins: Viviens fu molt gentis et molt her. It may be noted in passing 
that this laisse is almost perfectly rimed in — er for ten or eleven 
lines; after this, the tendency to rime in — er disappears. It is at this 
point that the text of Boulogne begins to follow again that of the 
other manuscripts. 

17 Lines 210, 222, 591 and 612. 

"Line 1542. Even the MS. of Berne contains this line. Our 
MS., which is Picard, seems to have suppressed a number of passages 
where the name of the hero assonated in 
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occurs, offers fair evidence that the passage is interpolated. This 
evidence becomes firmer as we advance in our reading of the 
poem, and examine the other passages which diverge markedly 
from what may be called the conventional version of the Cheval- 
erie Vivien. 

Does this conclusion mean that the lines 129-243 are of lit- 
tle or no value? Not necessarily. It is easily conceivable that a 
scribe might suppress lines, and substitute for them others of 
much greater value for their intrinsic substance, for some con- 
temporary side-light of information or opinion. Such, it seems 
to me, is the case here. I do not refer, of course, to the insig- 
nificant variation of the episode of the maimed pagans, as given 
by the manuscript of Boulogne, but to the chart of the conquests 
of Vivien. The forty or fifty lines beginning with 129 constitute 
the most important passage peculiar to the manuscript of Bou- 
logne. We appear to be here far removed from the subjectivity 
which at times determines the changes of our remanieur, and 
are in the presence of a very different situation. 

Three possibilities present themselves: the remanieur or 
copyist of the manuscript may have found the geographical data 
which he gives in his original, although this is unlikely, in view 
of the silence of all the remaining manuscripts; he may have 
found an authority for his data in the Enfances Vivien, which he 
had just copied; or, finally, he may have utilized information 
found elsewhere. 

If we examine the Enfances Vivien in the manuscript of 
Boulogne, we shall see that it makes no mention of the conquests 
of the hero as given in the Chevalerie, although we read of 
Vivien in other manuscripts of the Enfances: 

Ce fut uns anfes qui puis sofrit maint mel, 
Car il conquist les Archans et les mers, 
Et Bardeluques, les tors de Balegue*s, 
Et Tortelou et Balague" sor mer. 10 

It is of course possible that the copyist or remanieur of Bou- 
logne had access to more than one manuscript of the Enfances. 
It does not appear likely, however, that he would insert in the 
Chevalerie a passage derived from an extra manuscript of the 
Enfances, without inserting the passage also in his copy of the 
Enfances. This is all the more true, because, as his vast compila- 
tion shows, he was fond of linking poem to poem, of multiplying 
cross-references. 

Our third supposition remains. Can the remanieur have 
learned from some outside source that Vivien was to conquer 
Barcelona, Portpaillart, Tortolose and Balesgues (also written 
Balesguer) ? 

It would take too long to give here, even briefly, the poetic 
history of these cities and fiefs as related in the cycle of Guil- 
iaume. It is well-known, however, that most of these lands are 
"conferred" on "Guillaume in the Chart oi de Nimes, and are spo- 
ken of as being in his possession in the Montage Guillaume , 20 

19 Lines 215-18 of MS. 1448 of the Bibliotheque Nationale; cf. lines 
891-93. Bardeluques appears to be an error for Bargelune or Barcelone. 

10 Line 5 of the first redaction, and lines 29, 57, 72, of the second 
redaction, edition of W. Cloetta, Soci6t6 des Anciens Textes Francais, 
1906. If Guillaume gives several of these fiefs to Renoart (second re- 
daction of the Moniage, and Atiscans), the fact is proof that these fiefs 
were his to give. 
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The Charroi speaks of the fiefs in 



Ainz vos demant Espaigne le regne\ 
Et Tortolose et Portpaillart sor mer, 
Si vos demant Nymes cele cit6, 
Apres, Orenge, qui tant fet a loer. 21 

An acquaintance with Foucon de Candie alone would suffice to 
inform one that Guillaume and his family had conquered Bar- 
celona, Tortolose (that is, Tortosa) and Portpaillart. 22 The fol- 
lowing is a typical passage from this chanson. Tibaut complains 
of the agression of Guillaume and his friends : 

II me tolirent les porz de Balesguer 
Et Barzelone, et Porpaillart sor mer, 
Et Gloriete, mon palais principer; 
Mais Tortelose lor fis je comparer 
De Vivien. 28 

Again, Tibaut says of the family of Guillaume: 

Pristrent par force Orenge et Porpaillart, 
Et Barcelone et la tour de Baudart; 24 

and, in another passage: 

Fet m'ont Orenge et Portpaillart lessier; 
En Barzeloine ont mise ma moillier. 25 

Guillaume speaks of this same conquest evidently in the Chanson 
de Guillaume. 2 * He has fled from the bloody battle-field where 
Vivien perished, and has come to Mont Laon to ask aid of the 
Iring, whom he has not seen for a long time. The king says that 
he has not seen Guillaume for seven years, and inquires the 
news. Here is the reply : 

Sire, dist il, jal savez vus assez 

Jo aveie Espaigne si bien aquitez 

Ne cremeie home que de mere fust nez, 

Quant me mandat Vivien l'alose" 

Que jo menasse d'Orenge le barne\ 

II fu mis nies, nel poeie veier. 

Set mile fumes de chevaliers armez. 

De tuz icels, ne m'est un sul rem6s. 

(w. 2509-16.) 

We gather from this passage that the great hero had conquered 
not only Orange and Nimes, but also "Espaigne," that is, the 
fiefs whose names have been mentioned above. The chanson 

"Lines 48**5; cf. 450-54. 

" W. Cloetta cites a case where he considers that the Chevalerie 
betrays a knowledge of Foucon de Candie: Tid. his Die Enfances 
Vivien, ihre Ueberlieferunff, ihre cyklische Stellung, Berlin, 1898, p. 
8a, note a. 

" Foucon de Candie, MS. 2$, 5x8 of the Bibliotheque Nationale at 
Paris, fol. 149 ro. The last line and a half mean of course that Tortolose 
cost Vivien his life. Tibaut boasts later of having slain for Guillaume 
Io fll de 8a seror % that is, Vivien. At least one manuscript of Foucon 
states that Tibaut had Vivien's head hewn off in his presence. 

" MS. of the British Museum, fol. 377 v°. 
"MS. 774 of the Bibliotheque Nationaie, fol. ng r». 

"Chiswick Press, London, 1903. 
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has stated earlier (and of course, by poetic license or otherwise, 
the king is supposed to know) that Guillaume marched from 
Barcelona in an effort to succor his nephew in time. He had, 
then, taken his army from Orange to Barcelona, in order to be 
near at hand to aid Vivien, who must have been somewhere in 
the neighborhood of that city. Foucon draws a fuller map, and 
shows that Guillaume marched from Orange to Barcelona, 
whence he was summoned to his nephew's aid. We infer that, 
from Barcelona, he marched in the direction of Tortosa, since the 
poem states that warring over this town cost Vivien his life. 
This, then, appears to have been the legend current at the time 
when Foucon was composed, which was not far from the period 
when the Chevalerie took on its permanent form. A further in- 
dication, if any is needed, that the Guillaume too knew Tortolose 
and Portpaillart as belonging to Guillaume and as being in some 
manner also under the control of Vivien, is seen in -a passage 
at the close of this poem. It is stated here that Guillaume 
gives to Renoart Ermentrud 27 to wife: Et tote la terre Vivien 
le her (v. 3500). These are evidently the lands whence the 
young hero summoned his uncle when menaced with danger. 
If the Guillaume does not proceed to name these fiefs for us, it 
is perhaps because they were too well known. Aliscans, a later 
form of the Guillaume, names them at the corresponding point 
in the events which it narrates. After speaking of Renoart's 
marriage, the text mentions Guillaume's gift of lands: 

Li quens li a Tortelose dounee, 

Et Porpaillart, ki siet sor mer salee. 28 

Needless to say, other chansons ascribe these fiefs to Renoart. 
They are, in short, his appanage. It is clear, then, that the con- 
quest by Guillaume of the Catalonian cities mentioned in lines 
129 et ss. of the Chevalerie of Boulogne is part of the poetic 
stock-in-trade of the twelfth and thirteenth centuries. But, some 
one says, the passage from the Chevalerie ascribes this conquest 
to Vivien? And so it does. We shall perhaps do well to con- 
sider this point a moment. 

In the French epic, little distinction is established between 
conquests by the head of a heroic family and those made under 
his general guidance by other members of the clan. When, 
therefore, Guillaume says that he had "conquered Espaigne," 
nothing in that statement necessarily excludes Vivien's having 
had a considerable part in the conquest, and his having been left 
in coitimand of all or of some of the captured cities. Such seems 
to have been the train of events in the legend utilized in the 
Guillaume, which mentions more than once the great service 
rendered to Guillaume by Vivien. 29 Foucon states that Guil- 
laume, Vivien, Bertran and other Narbonnais subdued the fiefs 
in question, and that, in some way, the contest over one of them, 
Tortolose, caused the death of Vivien. The excellent manuscript 
1448 of the National Library at Paris, shows in an important 

" Ermentrud may have been Vivien's widow. 

M Vv. 8317, 8318 of the edition of Wienbeck, Hartnacke and Rasch, 
Halle, 1903. This edition does not mention the reading of MS. 24,369 
of the Bibliothdque Nationale, for line 8476, which names Balesguez 
in addition to the other fiefs. This reading is supported by evidently 
corrupt variants of this line in certain other manuscripts. 

••Vv. 370-80, 63177, 97r9*- Not t° complicate the discussion, the 
Guillaume is here treated as a unit. 
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passage that the country where Vivien has been attacked had been 
conquered by Guillaume, Bertran, and by others of the Narbon- 
nais (including by implication Vivien and his men). 80 

The version of Boulogne goes one step beyond the others, 
and ascribes the conquests to Vivien himself. The remanieur 
seems to feel the boldness of this, if we may judge from his 
reiterated statement that the young hero gave to his uncle Guil- 
laume all the lands and cities subdued by him: 

Vii. ans avoit erre tot ensi com dison, 

Et si avoit pris viles et marces et doignons. 

Tot le dona Guillaume, qui tant estoit preudon. 81 

To resume, I consider the long passage beginning in line 
129 of our manuscript to be the personal work of one man, who 
elaborated, from his own knowledge, the general statement of 
the other manuscripts where they say of Vivien and his men: 
J7 sont entre en Espaigne la grant. This remanieur filled out 
the picture from his acquaintance with the legend, and he did 
well in so doing. Since the discovery of the Chanson de Guil- 
laume, it is apparent why the first part of Aliscans (which is de- 
rived directly from this chanson) should be so vague in its action 
and geographical setting. Aliscans, as I asserted before the dis- 
covery of its splendid prototype, 32 and as is now evident, is a 
truncated poem: its beginning has disappeared. The Chavalerie 
Vivien is so bound up in the sources of Aliscans that we need 
not be surprised at its vagueness. The remanieur of Boulogne 
has the great merit of having felt this defect in the Chevalerie, 
and we can discern that most of his alterations tend to increase 
the clearness and reasonableness of the poem. In the changes 
which he brought into the passage under discussion, one can see, 
as in a mirror, the legend which he in some way knew of the 
conquest of the celebrated fiefs of Guillaume. His correction 
of the events of the Chevalerie Vivien came too late, and never 
became current. This fact that the version of Boulogne left no 
progeny in France constitutes one proof of its being the work 
of a single remanieur, probably the copyist who wrote the man- 
uscript as we have it 88 

The full measure of the correction of geography made pos- 
sible by the passage beginning in line 129 can be obtained by 
reading the discussion of the scene of the battle of Aliscans or 
of the Archant (which is called by the same names as 

10 The young hero is hard pressed, and proposes that his troop 
take refuge in a neighboring castle: 

Tant que secorre nos revenra Guillelme, 
Li cuens Bertrans e dans Oautiers de Termes, 
Gaudins li bruns, li pros e li honestres, 
Hunaut de Saintes, qui mainte joste a feste, 
Qui a Orenge ont reforbis lor helmes. 

(fol. 308 v°). 

The force of revenra and of the last line will escape no one. 
It is a point worthy of notice that the Enfance* Vivien in this same 
MS. 1448 ascribe the conquest of these fiefs to Vivien: I.e., w. 315-18; 
891-93. 

"Vv. 166-68. Cf. w. 164, 84-87. 

•'Romania, XXX, 185; cf. ibid., XXXIV, 371. 

••An examination of the supposedly altered passages of our man- 
uscript for so-called scribal errors afforded no very definite results. 
One may compare, however, the opinion of Mr. B. Langlois with regard 
to the Coronement Loots in the Boulogne manuscript: Oouronnement 
de LouU, p. exxiv. 
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that of the Chevalerie) prior to the publishing of the Chanson 
de Guillaume? 4 At that* time, no use had been made of the in- 
formation of Foucon de Candie, nor of that of the Chevalerie of 
Boulogne. 85 The indications of Aliscans and of the other man- 
uscripts of the Chevalerie, which alone appear to have been con- 
sulted, were that the scene of the battle was near Orange, at the 
Aliscamps of Aries, and such was the all-but universal opinion. 86 
At present, the testimony of the Guillaume, of Foucon and of 
other sources supports substantially that of the Chevalerie of 
Boulogne. 

It is perhaps well at this juncture to say a word about the 
fact that our remanieur applies to the battle-field the names 
Alissans and Archant, which seem to him, as to the copyists of 
the other manuscripts of the poem and of Aliscans, interchangea- 
ble. The original name is the Archant. This is the only name 
used in the Guillaume, and indicates a battle-field evidently not 
far from Barcelona. When later, the beginning of the chanson 
sloughed off, Orange came to be the city from which Guillaume 
marched to the battle and to which he fled after his defeat. In 
this manner, the scene of the conflict appeared to be in the vi- 
cinity of Orange. Some ancient legends concerning the ceme- 
tery at the Aliscamps of Aries, not far from Orange, as the scene 
of struggles against the Saracens, easily led to the localization of 
the battle at that place, and the words Archant and Aliscans be- 
came virtually synonymous. 

The three laisses in lines 579-621 seem to be the work of 
our remanieur. In the first place, they are not found in the 
other manuscripts, although they contain two or three expres- 
sions to be found in other, and undoubtedly genuine, laisses. 
Their subject matter consists of mere platitudes, while the detes- 
table metre and the superabundant Picardisms all indicate the 
same hand that we have seen earlier. In two cases, the name 
Vivien assonates in -i&, which in itself arouses suspicion. 

A long passage, extending from line 953 to line 1073, is 
peculiar to the manuscript of Boulogne, and bears marks of be- 
ing interpolated. This passage begins in the midst of a laisse in 
-iS, and would normally end with the laisse in -an. 87 The re- 
manieur, however, desires to utilize the remainder of the 
laisse in -ie which he interrupted. He therefore begins another 
laisse in -U with four miserable lines of his handiwork (of which 
the last does not even tell the truth), and then proceeds to copy 
lines 950 and 951, which he had already copied just before he 
began his interpolation. The genuineness of the remainder of 
the laisse is assured by the other manuscripts. These facts, 
taken with the differences which usually distinguish the long pas- 
sages peculiar to the manuscript of Boulogne, lead one to see 
here a plain interpolation. If any part of this passage had its 
origin elsewhere than in the brain of the remanieur, it is the 

M This poem was published in June, 1903. The first mention of 
it was made by P. Meyer, in the October number of Romania, XXXII, 
597-6x8- 

••The testimony of these chansons was first mentioned by the 
writer: Romania, XXXIV, 23r4o> 255, 257, 258; Modem Philology, III, 
324-25. 

••The most exhaustive statement of the opinions of scholars on 
this point is to be found in Romania, XXXIV, 265, note. 

17 Line 1069. The genuineness of that part of the laisse in -ii 
which precedes line 953 is attested by the other manuscripts. 
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appeal of the hero to his men (lines 1043-69). Whatever may 
be said of the execution of these lines, their inspiration is not 
unfortunate. They differ from the episode which precedes them 
in resembling the better sort of improvisations which the jong- 
leurs permitted themselves. 

The events of the first part of this long passage are as fol- 
lows. Vivien's men, in forcing their way into an abandoned cas- 
tle, carry in with them a Saracen. Vivien inquires of the pris- 
oner who the attacking Saracens are, and he promises to tell, 
if he be given his liberty afterward. Vivien agrees, provided 
he will swear to tell all the truth. The pagan swears by Mahomet, 
then snaps his finger nail against his teeth : "after which he would 
not lie under penalty of dismemberment." 88 He tejls Vivien that 
the leader of the host is Desram6, and gives the names of his 
numerous allies. Vivien inquires why they have come there, and 
learns that it is to slay him for sending to Desram6 the ship- 
load of maimed Saracens. When the prisoner has finished his 
narration, Vivien keeps his promise, and liberates him. The con- 
ception of this episode is good, but its execution is deplorable. 
Our remanieur shows himself here again as the poorest of poets. 
The episode seems to be due to a pure whim on his part, and 
is unlike most of the changes made by him in this, that it does 
not advance the story or add new information of value. The 
capture of a prisoner under circumstances such as are here re- 
counted must have been frequent enough, and has in it dramatic 
possibilities. The remanieur's acquaintance with war or tales 
of war made him see the naturalness of this episode, which his 
lack of poetic talent spoiled. In the mouth of a real poet, this 
scene, followed by the hero's appeal to his men, would have pro- 
duced a splendid effect. 

In the remaining verses of our manuscript, there are two 
other interruptions of the conventional text as given by the other 
versions, and they concern Guichart (or Guichardin), the young 
brother of Vivien. The first of these passages follows the line: 
Dont vers Orenge s'est Garins (error for Girars) aroutcs, which 
in nearly all the manuscripts, is the final line of the laisse relat- 
ing Girart's escape from the castle. The passage gives the age 
of Guichart as eighteen, speaks of his desire to leave Anseune 
to be armed knight at Orange, describes the journey thither, and 
Guillaume's promise to arm him when Vivien shall have returned 
from the Archant. These events occupy forty-two lines, and are 
peculiar to the manuscript of Boulogne. After finishing this 
passage, the "poet" takes up again the flight of the messenger, 
Girart, which he had interrupted for his interpolation. 89 

The second interruption of the usual text, narrates the arm- 
ing, of Guichart, and occurs in a laisse common to all of the 

"The remanieur of Boulogne is fond of this form of oath. He 
has already made' use of it in his first long interpolation: lines 209-2x6. 
It may be noted in passing that the first word of the manuscript for 
line ai2 should be No* instead of Ne, which of course is an error. We 
may add in passing that this is not necessarily a scribal error, but might 
be a blunder in an original composition. 

"Guillaume later does arm Guichart, in a passage (lines 1421-38) 
which betrays the undoubted handiwork of our remanieur. It is inter- 
esting to note that the remanieur must have invented this scene, even 
if our examination of the point be restricted to the testimony of the 
other poems of the cycle. In no other source is Guichart armed by his 
uncle. In Fouoon de Candie, for example, which is still unpublished, he 
is armed by Guibor: MS. of the British Museum, fol. 280 v°. 
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manuscripts, beginning : Li quens Guillaumes ne se va atargant. 
It follows immediately the line: Dist Bertrans: "Oncles, tot a 
vostre talent." The passage includes twenty-one lines. The 
manuscript of course omits the long, romantic episode of the 
arming of Guichart according to the other versions. A glance 
at any other manuscript or at the printed edition of Jonckbloet 
will indicate, the large saving of space which is made possible by 
the events as given in the Chevalerie of Boulogne. Finally, 
mention may be made of one other deviation of our manuscript, 
omitting all others. This last one is found in lines 1783-92. 40 
Guichart discovers his uncle weeping over Vivien, who 
is wounded to death. It is impossible to decide whether this 
variation is due to the remanieur, or existed in his model. At 
any event, the scene is, in itself good, although its execution 
leaves much to be desired. In this connection, we may note in 
passing that the Chanson de Guillaume offers an opportunity for 
such a scene, and has been criticised for not utilizing it. The 
failure to derive advantage from such a scene in the Guillaume 
is more, serious, from the literary standpoint, than would have 
been such a lack in the Chevalerie. None the less, the one who 
inserted this little episode in the version of Boulogne deserves 
credit for the soundness of his judgment. 

December, 1909. Raymond Weeks. 



PREFERRED READINGS. 

The edition of Mr. Terracher is very accurate and scholarly, 
as a comparison of his readings with the facsimile of the manu- 
script will indicate. A few slight remarks are made here con- 
cerning his rendering of certain paleographical difficulties of the 
manuscript of Boulogne. 

Line 142 : the MS. has amste. L. 241 : the reading mise could 
be defended. L. 278: the reading given is perhaps too crit- 
ical. L. 397: read Blavies, which is the usual form in our manu- 
script: cf. LI. 638, 68 i (where Mr. Terracher also renders 
Blavie), 772, 1497. L. 404: the reading is probably estoir. L. 406: 
Arrabie might be left unchanged. L. 452: one could of course 
correct : Se aves, leaving vostre. L. 668 : it is perhaps overcritical 
to read anything except vaura. L. 770 : the first suggestion made 
at the bottom of the page is correct. L. 955 : read : entrer. LI. 
1063, 1064: the manuscript reads: commanch and manch. L. 
1096 : a good emendation would be : N'en partiront. L. 1 195 : sont, 
the reading of the manuscript, may be corrected to est. L. 1218: 
the manuscript has: esraument. L. 1391 : the reading is: lauer. L. 
1420: the scribe may have written: traament for traiemcnt or 
traiment, although his original of course bore the abbreviation 
for torment. L. 1436: the manuscript bears: Autor (that is, Au 
tor). L. 1441 : the n appears to have been written over an a. 
L. 1535 " the scribe seems to have begun the initial letter of 
putneles before montent. L. 1583: one can read either vos or nos. 
L. 1709: the scribe appears to have made a blunder in the sec- 
ond letter of the last word, and to have wished to replace it by 
0, written over it. L. 1768: the reading is: di. 

Raymond Weeks. 

40 Cf. lines 1810 and 1827. 
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& Wtar^>ai«n on tie ffetq* douiamt? 
$ aa t^a^ lt iur<roT raamtwiatttr 

tleftmr entorcf>ati<- 

f> atcttooft- ((twHtee ftirtxm&tr 
0 ^ if ncl (W^ imif^ lc ^aitaut 
aimer tf&Cgff U ^Jfl&nC 

^ Io00 fc wif ttUtettwe ayentr 
$ il le <cu(tottn«l^ vraucmcnt? 

^ h-|»tcn nei^^wt* arcftaiitr 

Tt ^mcp fb ^ men*it toft-^Mwremgrtt- 
4- It-* autre* 
J .paten fcf*r£ en mer 

b d a*ttt>r4»nVue7# Cuacww 

Jl a>*ut vfatenr ntvtna*f-attv«<|«et> 

0 trlatner trture -t««w^W«r 
^ M ^5*Waurf«^W^W J 



4? aS-fcon vaJDlqwr nrCtoTiam^ 

(I earner i^ctwai^^atsuneat^ro^uel 

tsL^%a^ al lot 6f artcmr^fc*^ 
tote ai>ei>*eui>re 

/|S s\>< ^&nr ttetbef en d|rla tn«r^«ttnc 
yl t* 4&4ir Tiftutr«6 crte^ite 

p vatr-t' mtt a U cote ncw» - 
^ - lor ala tf*rw 

^u^aChT oat iwe eft- a^flfl 1 *— 

incite fUtra^ yoe twmc? ^ 
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PL. VII 




ji tcf W- anule atwttau* 

c mth latuMicfefeur 

• ' / 

faw^tramr dou*ent- 

: jf^auir^, urn c^^uiCttf^Dltn^afinf 
j|^e*K3cf*tof e&iuelfrvia 

*b Titty' ticfcfVnJUa^ anwf 
fl. of flwwf i*u«^*^ «Clte 
^ r$ aimwf<eravi>r fewf 
uewf £?u^o»anf4-arwito 

' V ed^feon cWcrgn awteor «f 

4r «ttceum£F taiatwu vo&e+tmf 

e*» ar ewoo* f&Tto tnav-^t^iftu tg*W 

J a }>ee faKf n£toteta» ie*t6 
Trs^tf totUoie 41 fttcit ftyoetor 




> «oTc$i?aiett if 1&T7mrreOO*itt6 

5 on temawai iJteouenawiSe «ftrtef 
til5$*>ioiteftoie a indent enfepe 

€^we tamaffne 6utw^oi^t*«^po««ftUr 
-fa o»f<fiOuj«re tewefarinef arine6 
a tod lot mci(W ^teutittaoetifce 
0 1 urn qxuovlqv adieu demaieftfe* 
Gk. ue lamajf ueBurois^ozt^ ntyct eti&e 

KPe tewtf A&twtC AvutitC 
4- trf^rat oof enleftotf «wt*e* 
£T"owtW we otttnoeG-oti'vif Ame* 
«L it^ al tovcnr (Ude&i^Mttre* 

a i£-(i£nt>otf ttrfttttetnore tieu> 

fcj itPau&r-a^a ne& attr oc6 

a 5o£ di*m^* fiutourtcf^otcttree 

VA eiSfaitronr^oe ejhre definfce* 

r> tflr^oi^^ online j^af 

W IJtftt^Sepattrft^t^ 

4- attooof^ M t ceni ^ nme ^ 

^ ^ W*mt5f hp alautreiw 

6 ^«w»n»e«i<Vw enamifer 

1 ear owtrcttepaTft d«nen«jir»^itt«r 

^taJwi^ta^^o^-,^^ 

y ent^ontoft ^r^onTt^icle tuyudee 

t 02 atwe«t^«to<hfl»imi dee me 
o efoo^^At^t^^^i^^i^ 



f it i«r«i 
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PL. VIII 



•J? to* «&tveJ£ttrmtoC~& gnwuc* 
A «T <*tr yautz foicnrrtot* aftottbeg 

oja-tsott- -moramnof baron oa^&Jfafhe* 
^ ealjafofee* fenfiu^bo&ftMituemmcf 

(J A twr<M»*a b9me 4 wtrtued ■ 

£ owtt-lc (I «n nuf rn^Teft 

rfc^fe 0#"ta attft aj> atoned 
uGfe «f fidttT tufrttbvanf autfeft 

^ ^nafic t*r<j> vie <yu»^ atrn* 

3. f t>-mcn<j>«Be& on a^aAti 

6* ate umutf ncrcntrenjdto^ «fefi»te6 

cf— at*r faoto* ffcaitee vtnr «ficu ttwile 
ar ^fai^8t^ln^la4^w«e 



At.'' 



bt*-c^ aprafte6 * 

ilon^ft norftonf av*oti«0 
<p tuf a-v aw nar6tr*in' fW ietc0 

aiCnaf tetw$nT teTonr thren£*tr«* 
^ iij|2A^r mow? fti*a e*eonc$ * 
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S5* 



felt 

l> if* rttfn.fjvf*xiVsna*it apete* 

A «|» Que yautz foficnxr tot? aftouteg 
^ CttQu&d o«it?fb& cauls ^tu^ee* 

O$ato0- -m*Ta*tn«f ba*tm oo-^ltafted 

S ^tr^Qflsd d«ftn««e>*« 

£ Ctet^te^ ven# vafttaiTneaee* 
A tanreTle* (Witter 4 Wnatt? A#etie6 , 

9- Ufa* *i<fc*f$ti Ijiinrmc J«ne* 

r lMn biTla a,e«ft- aj> afimeS 

if wdart lauwk tt aeripce 
^ ^nafic t*r<fc vte van? atrn* 

lie lawoif no* «ntr eufcftat «fefi»te6 
^ «n w efor t>m*c*t oatf«?e6 ' 

ct— Ttxtr favfot, *#Sfat irate «fm tvwfy 

<r ar ir ^ttonf fa ^jlmSFta^fbttwe 
ow tafcutf* Ufoaft^aif Aeteanwf 



far.-'' 



3r Aftt*fted1i*i^teWfufe* 

^ tug^- t&^n^-dcrautveTa&e 

t «f /veUfa* nor ft avoir **ybte$ 
t ft flitA ft*. 4>^t^" [a#*«t*d 
^- tfon»"ft norfomf *vtv6n«0 
^) ImC Q-v at^ narair *uj * fW weed 

> tfttcA>a<ta(t»ettt^f ctvesfyt** 
b ottr-xatnaif nert--t'A»cuf OUTn* ttdHnecf 
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PL. IX 



P cf uoeterar faf Pttv1^c* , eft>l*-m«r 
<L u Wane &uj? lef pmfaTcofe ^lautp- 

I Upmost fUlrilfte tautre^&fttr^&ucjf 

?... *£t : 9^'h&>§mKto&i\i$ 

/l u (mane tad^ owtettgtgtftiims 

Ift-limf afetst*e eeft-^-t ^tt^cwT 
A tier ftoyflatjj^^arr depauear 
*-n&j|pn£^gl attaa* WMKr At$ft# 




T «<fee nulhd cuet* pc j<mn& 

T A ttO*-tn«(£ tie It \>4irf-riefidPtr 
^ At*>t>otL dcu vvedTtc* cpoiflt* 

^ tc^JiiDinf Aumtr^ttr B>ulcte 

6 tn*n<^tef cft-?4uftpf6 one 
u atur dotAttr (Juul^ti m arefft* 
4 t 6itvT><ttC* Ait Jfcntr oaf ffc#nc*if 

J |pWe fit UUttafc* Acrfto* 

"fc" owHe .ptefentr dufifT oC tntflaudoz 
<p ornate mr a Jj Attn? A>otf ftmjonr- 
f Attfliet ttUtdb? &sw 
_ tAr$<r<b** twtt^m j*ug*tolbe 

c^urtati^ not dwoe<4jHbrcm ^otftee 

Jf Mtctr «ISrMM»f motto****** 
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PL. X 



y Xe Ocft^ ^fucnr fcfat on aimxe 

'■0- otrle^UKFentr coV* Utmttctr dam>4ge 

vsrtu^c le Poie tc Ta!ua> frU credit? 
tp Oct- le trebtu^c tor ormc ctumjfaas* 

^ terr oo&fe< *defautt4*H, ^ 

6l mil a*w mo^eft-Owtf "tuile ftflfcr 

icrfti tcftoUHnlr mute 
f Titft^e no txc cede 

b tp* tout Uf' Cfcte wateyneefe .-V 




0 tv ftt Armef f©t-v fccflf Dcf Cc _ 

1 Atujjc dt-ffefeutpe Ittfoitttrcticmttsfe 

(Tatr" colp It fane (oz le(hi fWAttfte 
t eToi b t Atvt/c Iv d ofdausle 

i'2tUMC&ri# fmvolctttrfcf AlhrW6 

(l <A yttrTttaX*? fcn^Jteure AtftuAefTmfif 
p - tartr ?ot ijgon 6e iixw^rnr lUbtf* 

jttjui* toft ad tamcrtcr. 4 

\lkii*r tt or maetr (c^aum. tnefo-^mc 
A r«tncuca cne(rA)«!? foiAnmtc- 
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PL. XI 



■ 




4) <Tfme te-nmcttr li«r k *w 
1 




^ *m*ity*f mc -|ilmtff 4m Iconic 
dote tnft-jsrmtt- 




mJEt^* nature 
*) ont-i(tev»ant|xnncr fcckauppe 





0 ottt* mU^fairQi ft trm eftoiq* 

^ 'foe frin-atiTniat date* 

TV A)oiTftTce -pawn fct*r<*Fmat*r v 
Oh <*5^ foe mg-aitcr mat «w 

ten entomb etttexAuificd fhlttc ♦ 




6Lne tiof flttfknf A&uf'^&eafeife 
^ etttfitutmif tu>T<fe%nf t>*fti*ce 

tia^ It §otn^imi«rr ett ton ^tmcr ar 
cnfofte^e *etifa?otfte 

c^Jaf? tfwrecS\iafl>iuratou»c 
0 tt?e • <v^' tontr tt&ter -tut 
ft^ aif tie laa.'vafc**^' monce 
rfr-outoT aoittfr^iavm trfcnx* Dc art- n«S 

3> tfircm- nif *~pfcusd done 
V g£n^ «<|i^ dttttcemr oncotic 

1r cfettf -patent ottrfkm^otfinff 4rcuc 

"Twr-fU rftdw^Sott-Ctftur an- 
(£tn?*-vafe«f fonr-flntirtetenttt" 

^ t^f^riF^dkir'alefVrw' 

-fS attttvo<£tette~ en f a nt m ogr 
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*7 



b rtotrlao aa>maftM2«»ttr cttrtr t«4»tr 



ft tt -4- male © *ftvtenr ttffac* 
0~ue*«ititt det^rc erf* #tfc 

& lent- dyfrw <}vnc&+<*xxxf <£0iufet 

[ww«if fit* dtetttrft 4k 
a «l cafct ajc^ ir apotcr 

uiltwft- tutf^^ ni»t«fh I ^mrac 
^^c^anebcTamAoie' turner 

I 



■ 





JF 
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PL. XIII 




rc 

> atf to $011 mal«nwr aaiflie 
■ 2* aHAQttftvyr nbowrc namanff* 

4" itoT «tycef mal«f to(* t^jRT 




amwr an 




"^j at«tv ftenl di iwttnc- 
$, x lemtsC nffm* toft- dWe- 0*nt~atat*3r 

S ttV*? * otr <tntatr Datwf 6«6 
6L*t£iiie fctfcaf Wot- Ui$wa6 

ftfatfttifaL^ft* 
' w^ur if <£tna)r» *nsW 

4 i eft; cm <K ^a«i#1t^4et 
3- <v JtUf aw#fc* q w&^tffcrtst 

$ ifeFc&t^(Umtfto-flat defray 

f-fii^*pai£^aJUt> mourn 
t ruAuPtrmtWiai* ^Kondrc 

fr mat&Ic*Um lotite 

4r aant^|^^4^raflerite 

4 ^fttia1tat»t^^itct»ef ^ arifte 
4 <»oirti^Otr^t^Ttrcft- w?6©titv 



re manne 

. -.- 
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PL. XIV 



' t < . • ' -- ■ /v; ; $^.v ; ^. "Hasp " 



.5*1 J 



4p t^cfottHatftfixf (Tntf 
Cvfci eft- iW tnartrtii; i»6(c 

maW>nf -tbrifcer -Hef^t eOncre 




• <4 



t) tifcit ozena* cctcimwiWedfrt- 
1 Ottiwmim^<a*i^ 



3 tJunciiocl^ATmo fosrauoit'jr^m 



C-f- t^oi tfombautr dcbui«jrm* awne&et 
ctoiTbaudnf q^ri^ettrdefterte - 

(hflefe an foi a**> ^jOtfy* fcikame 
4> malj* mo* Dtcu ^ ic-ticgreudpe- 

^f* ant- en ia Oefooi* ^imalJ'nioTide 
t t4>fctpf0ttt^deto*^met^^^tt«- 

9 tm enjient- frfPl^^yrfe aflMrte ^ _ <$t«Se etfmt- nev auWt-de frmamr 

6 UH^' f« cot de#t «n»,jr. ^ «hm- f*4f rfcpstofti tfn***tr 

4- oU>It Tiu*f ^jo^wV wr met* ^ < A^efe f4fc<t Otfl- errant? 

^ om-iT venn ^m^mondM - (Titicfttf tnef t!jne;o fotr atfcmtr 

^ ft a encode -paPm * moiP a^^^aaeg 6 e tio U&tv&e Qto6 6cC mtcfd v4U?i>ic- 



"Si maTdu^tc^ rcton&nc oulenciT 
f-oef ci.nlf^cittrtewt^^nt^ 

^0 ete efterr ft ^(etif ^f«rtte6 
<p ^on etrooia freft -\>rV i* * 

fc^%ie il nu\i (abnrOe wtefh-ao^re 
^Lttdtie flncHntMa ft ^ mirott-rue6 

^ ^tOr # Oo(Vrmra tote a^fhettte 



MP 



5 i0" Otudt ^Cnetnerc mmunrfr 

"V r totr S cn or vrtjswwtr 
€L luf-t* t*neue mtCige 

an?- dc fed t^o mef n^*^*a%|nfM? 
uc tl enft- ef mefl^ cmirnr , ^| 
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PL. XV 



0 ccif^fomtir qfnof rt^ertonate 
£L eel «KW If £fcaje fUfre 
^ cnc tn^vxg^r jouti^ftum tn^ttf tic 

2- £detitofat efhwre fe<|*mitte - 
%r asroftef it «|rm^ftor <fefc Trice 

^ fiontrtotr(<» mature 



|) oc&moc&ioa fe'ftt. O^ermane 
tiLiutme f&owe ©Hi cjeualorte 

(1 emci?tfontratifii«defo*>Me 

«t canal 0kCa lance tfnjnuarne' 

A **^4Mf* tie Matte bemuxrtfcxc 

eta rnaiTni^ rnat^inurtctiolnlc 
|j cdexxnft- our (a-pout* jfcxwrie 

d^iie ^ <n* lot feftft-flOrte 

6Xiu cfts*^ tu(DuifnaC c$ted mie' 
altuT^onalc^tof fi fcuf oAf ^wps\x^ 
iT«f . v^JOttr jjLtng- (We awAuil* 

r£- iiol«t|r 4Vwc ^Dat^ 

a tent- GufilFeti oeonflrtamlr 
# tiof e(^)ie mot «w^l««tir<r falhr 
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S9' 



J (tzeietn cttx- 4.^ fancjie buffo 

fa Otuer ttftnproftte* 1 
io£;ff ^ 

m fatcnfcc efo* <lerrj£retoen*d 
^^afreCtf amr-o^auaw-netf 
¥ tm (cr^nt trtfufoef ail Awfckr 
\l ttvot*e-il c$a 411c # onctl cataee6 

^ ^ &>m tn? fim- tjdtf nel*r6 

t tterf <a£ 'nrfttflr- Areft* 
V m tame dltuT^e a<%0-nubcnu'ne6 
1 I tic f*u irrfe dome tiaue alee 
<^ tutor if refu 6*c<ftrnxa«f&£ > 

a fwtfr fl me mmti« tt« *er d&atne* 

b tft~i -^uenf 4Ltua£ •'tftnem** 

tiefrcf mte (t (\ttTpoirjra<bc&f«6 
1 *" (ebtfci 5eu4Mtufe defimtrv^ 

er«6 foron cef ^gbtott vetvngft 
^ ecoaf va$*t>e aiStttt' au <aor ne5 

T> t*f !m liftjk* (H fmcnttffe* 

^ nufrcocf feabtyteffare* v 

^ vt&iO-fttyet 4 ft 4*m- an coQ* 
* «fierr-v ftitcre te &a <=MM* 
atttt Duwifltttr ^»<ftn Ibwr tcene* 

<*~v«f Wr teap«r* ft dew afrnctie* 



V tarn Itncntttfotr^micft-tcem^ 

atru deftfreftwrfi^te* 

0 onr^fc orenseieO- ®& ^rowwe 
b e Ck£^ tomu «8» vjmver eftcr 
ti4f- twttf cn ert-fm redmmf afte 

TV amVit^e effcoit-tattmrafcle c£i*e6 
A itocc <s&* (©ti Me <l w.ir (Urcdoute6 
Auoc^T 0» tnerc »fhtfe olrvif dcr 

^ oitr-a Jtv^<fi»ti outre eVrxutp? acozneT 
if ope mere n .Vfovfix *>w4ti6c« 




CTiuR' triiwua^Hbn vu^e batme« 
^-ttT Woc^r q (U|»reiiivH«ti«6 
^mP retina beto*id*wn«<k6 
*L y\OF ^5uOP te ajoit HU Vff iutufe« 

^xcfnit^mer f& oef nd me tde6 
rt> Wr biov onclee Oiev enf^tr aeut*e6 
£ men ^ mandc faltt*^ nmuiretf 
It ^ miinje lamar tft'tiMTJftctvce 

I) mcf Ac dtfr- 6tnTP uctentV *^ef 
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PL. XVII 



J 



"\) ow- ottcfef d »4IDmr nctHi bt watt tiaf 

21 teerrtg* ta»4<r<pot <5tKtT< o*«>- 

vo>tt^S^ daenfic fen <^ adjetntttff 

f «T^ulm«f fvaif^HM* «ftttC<A*fc* 
& nT (Xvufr fat*- $ it tetto*- fttfb totnc* 

^ "V«^ ]fU fz&uT^k m&~ ^fcnS^ ^oefte 
3- Gormen* <Woc<& Jrtaftdr 

t> efcwaC fctvtlc fcemeiioicFjattfiafl* 

b tft~^ alius** attaiToa^*WMfe 
«$&ut«f fi MoT cn*«\ttlc 




f itfirtful^nuftitr &ieCe£ckwtr 
^) ate le^omr^Se tttCztyx^ter 

M "^V vuIT amct mal atozncd 
$ Totx?* efe c&merCxntULe on no dc0 

Or 4 nof done vfoTetl ^ebmd 

(J t Outtr^<Si*t~km±r- Oui^Aitcoifnflr 

^ (b6 t^trotiT (fee /irmf t^rf 

4> euof nou«b6 nflCdt«r^^e«e 
/J clUi 0^f^fii^uo"'Uditt^ 
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90 



0 e&enf (ap$»irfUittcfti0fftreftte 
^i£ntf fen** titW^wf defeanae 

1 it efr m/ig£^ aif^ ?raetit>etf 
$r a4$*>*; t»ae{ ^ 0*<fcefr(e* 

^- tofUcf etW^&ttitftee 

T&Ak^tf* eft- ttocPn amfnc^ 
a*^ftratroi^r fit au£o*rmdefl**me 
^ (j^OauCfi elVrotf coeone6 
f^-iuoce a fcelfc* fi&£ nmene* 

t t ^ elhae*oiifle* a'^i^defrtefitreg 

fMc^aut-atteti nitf-eft-define&i>e0 

> aiUt ftnfc# o*dht<mr tfoMatifetfe «J?o 

ft itft-uo fH&ft*«f «flru2re* 
I- oauritf teifetu»tt2Un^>let^ 

^tt^vmat^4wOAuftuj*aa ~ 

floor nor depute au*er afe amew0 
<L net iKfOtt^ifee^ptf ttftoe* 



6 ifcifWrnieTco vafTmtr afore* 
g> aif detfeu?ifr<i*' HWe 

(J a *r* Pernor nrfanr w efcnpee 
fc. u2^ ^u£uoCvui>ef~i- caftefar 
<LTieJ*mrtrniT lOt^v^iaienf J&eqf 

t van anaT eft- Tmoif detiioaee 
<f feet-eft- nawrW 

fcfowt-^ mien cottar veme£f$^ 
Mottr ofTt6 def^menf^iurce * 
to t£ amala*fa fltVgmtaitfatee 
'"v oCmef^ manoeq^ fe(cfatttr«6 
€> life c$c no tAmatfticfe 
fi~\ufT mfc enfU adoko 
jl e ^otrmotr dire t^^ft* adoted 

iiaE or 6efon (Vere- 

^A^F^^V- ^om^ ^cu\foir ^oe dieu neme not*? 
flL-uT AdOhnf (otrt^ - mefmetf 
^ O^h ^#>^a ^ic nuen c|»ef 
<| ounco^tn?ir<tti^tozfeitoie$ S 
^ M-^r* Ta^fW tt-fbiftrtco : : : ; 
^ amc o%nOe^^c^Tne^pfclIaee - ) 
d^tteferattou be1^ -mdtiie^ "r. 

a nu^tnmria^c {jaietirvetiote* 

d«ant^aiT wvalrowmtria nenT * 
4r tow ruu^otlitrdaitoiiMielr^e^r J 

i vp. lost- \x dame o^c fW m*trT 
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PL. XIX 



jl tourer A«riior«Cfir«nuoi«d 

<p-ivtoi 2u tou «titno treffe 0c$ 

6 fcift-tfu^ tna*$*f dmtm& 
^ A.mMtf air temu 4*ta?fUh4p«to 
<m> AiS nedtft bone- 

{ fttnAtvmoiifii>6r fUiroe^ncttt-*fttal#- 
^ v<H£ti£f* onettf tot- av&rxakrar 
<Tb^ * fi-jnHmf A)a ^mT- apictatvcr 
0 ncfef Jhft-il afottfcef ttun erivutt- 

^ c&w &*ap attentat (fete $ 

*fottf deft* tnaiTcnatUntr 
*%v watf e«f on {**e -fauns- 




t cole mt|6- votttr ft*mtcbotf t^ofontr 

I tof fcmuetre*fo^fari^^ftAntr 
^j^ ^> ' (^rctttr 5e^5iT ^temttt 

I i cpiC&rtr tcf vatt- A^dtstJfatitr 

tt^r fcf^dwic h^)f rmemartt- 

cf* at- c6\uuoTnz Ocuonf rc^ot^r- 
^3 men v mfo cia JTtoflcf^-aft»e6 

VJI^f 4Wr »w<Mf ^aitta*^we 

4^ It foinu qrtot- ot^e tnarl^ne 
*trat*e-«nia on i*elc campaj^tvi 

( a ^«tti^c 0 fWe tnbacatBe 
^ (Wf Oc^^Ok fe&tatttpr* 
' otnedetS$e dufiTaU^jmcsOle 
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te«»(ettf*f*ttc jpvittm 

«p fcfmeF def*atnt£\>traptu , ? 
' Oil fatt-rf tounat tiftiMl (cnru 
^ eirTO <4<** tnettr afcatu 
j$ it ^ efci^ itiai^ ait^cr^du • - 
troir afclenrifc' It .paten mdbtu 

^ ^ gtfneuvalr to mate iHuj <*c<H| < 
ar to jsatetif ta-ytettte Tiefttt >^ . 

C^mt^- ftrttatnef Cm ami fftrtdm 
*-c» teTaiM^^tofcmrlbttcom 

fm ttt-'Vd' taxes 

. er^^riottt-r^4iihi«rt^«idce 

I 1 far#. lef <mr ft A&t-euetf *" 

I i Mtrrc &xof&oi fin ate* 

$ ev-^.trfef fSfnauef ou&riea 

ft> «f «fr*r ^t-cuej^f 
S> nMcT C^tilT' iiiitiaif 4>crnc ^rc6 
b ame (nhboef tytr-tf Aflefontee 






$ 1 cup leureittr $e 4*tte * 
*~ CmtT' ^cuaf^e 0 Con Utrne 

rejfcne 

^ uett cnrdrrf' ^atetif truer- 
Ui&sf Pcnf OCV*- moioie cfcW » 

<T efM^-q ft atvajiea 
b tax 6rc &tev denu5neueu 4*enfe0 

vye ftt It i#*f * ttlbttaur 

^ (\nf (SulT- -Hi autre cnflmiw 
A) elhnit- fcuutf lacenr cW fopin£ 
^-f^cuafo fmontcra- 4mnKtefM«nf 
tt> & flet*ctttt" tffccual cet" eOAi*f$anf 
y oner- Utf^ivuHe ^arnw^munt- 

a oelip'enert-vet? errant- 
a ^mtc uotf 11a li^W cTcW- 

5 ef^2« (u*c <f itaCtu awrffnnr 
A walewr latcftner xvCwChxttr 

cn&xr tef |>emer (t aOmiUte taitem- 

1- rar deTaurref nc (httc cottcnaP 
i^t^lV-meO 1 c<b a Toief 6tf<Frtidant- 

5 ef§?« terla cotce ita tmiaitt- 

I oaf (e-vetvatet' Artiere fi ^Omr 
^0 1 Ta\(Tent- eOra^ter enf cm camp 
^wtwm Infot- en«^c frgsrrtr 

i* ta f tetanefh ttanred bur*v& 
5 te^f nof crt-ciu^er* 
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•Scwc^aaf 6u#-<\>tettt- xyyamMW* 
agfcp* fiumia / irli|!!Oirdr$tteii0tie 

fei t hm*& i&mf 

|^aieiifft»cc^ 

*' . •».»■' 



ettmtfctj 

etffiM**? &*$£*<Mi 2in0©aiottr 









Mitt- 4» aim *etat|r dH*fcw«6 
fiwr-fateilo * 





^ onefm^4^lW^idmafat$)t 
^ a*ett 

T amOU***- tear fcitr0mAne ^ ' 
*~ tmI batzuHr criFtielUtf dlraifc^ 

(we dieter UmvpAi&o*, 
,inc*aw?f tic fW«cne 4*40? 
p if $ wroir foe mk^cmi tiofcurtt^ 

| 11 tefe6 fiomef m(h*a-i '^c«Hft? 

f tpBetKfantc 4 fit ft»cp atoe 
X ''V dam**** fW^ oetffoe 

^ iet^ It-fKurt- defter ^baxsoe 
^/^nedintmne^^ a«^^ ^ 
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d efc* UOu 4 eftotr nA» 
<3h9tkQtfa inazrlabaradolofe 

men j&atmrafof* 
^-btTt^batinetit- .... * 
^ ^<|fil* <?biir» fit «t Wtot «itr«S 

lb tl Omc-Oef ere* «04W«nran^«^t«r 
1 t*frtfWlF«tiainlr afol«* 

1r- i/ mi tot y 

t itmT tftuK'-etia w&afbted 
(V ta^aun tar (tor foan&-i&meB 

p -trr^'f ami K^rn^* wf^mfd 



^UcttfeDlIciTtr axm-on ^Ctvt*6 

$ on cfm of-^or fivin-f nic6 . 
^Lwi taub&t? / cO-ttfhnrUzrcC 
<Su7 wf ft ma»aifi«atrIrItiiFaceb««> 




* 





C 

44 TeOe* Wirlt 

v.. 



'\v:*i 




cptit a »c twf <*of *~aftfee 

fl cl comttr nur tttr^fii aM«6 
^ aud^r fetyee twl coptiaOont^ t( 

a mor cn ldmc elmaiftrcanardiKcr 
/fl eRtfrl<z$ce qii^Jsla^ap cTHoencf 
^ Cfn cfdetir r«uO- ftmJhi f4^u|>c6 

^ ftzlel;i>tt^c<h htonnC anal 
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5 «G citifr* eft-TthSFdtulee 
y> ourte AWT (Uam£t-cdoiit*e 

4> f tS^ai^ «u* flifwi a»4r tief 

?4^«tc cm* iftoufuradottbca 

(1 e ^cartf $6Ync tjdav^ mcnrtief 

^ aucc latoufl-rfil fbn efai^trve* 
$t te tiiUH A'fbn neueu £t«e6 

^ ftt^icuv4inildi«-il art? Qrfred 

j -*•» ^ que toiLAie-if « moras? ^ 
I 0^ tie \)dt^V«iei$ tame tef 

y ifilttrDt* que deftance eAsf-neT 
•fc- rfll etVcT 6eWi*f a-^rtictiftuaf , 

foi cfdoiT-fenwc <{tc twain iW 




*- f«flr mcf nurf ifc. 

0 trteltcttPef fcthnTltcOr tunef 
l^tAr- (to <u*e ««V <RUtC*axicoetrueC: 

Qtt-Jc drift: 



e& tOQat&t poo-cot tic&~~&fee 
T> ^Mei?at<*^j«tiq^ 
V wm ortlfeftrt-dtitc* 
j fc^ti^U^ demand 

ttf- toe-ftp* ntjuoc^ff 
$ ncfcr dtfr it tic Hue eatufe* 

^ tfnT <3to£t*aitftei9< twf 
£ tuiir#(awgr«f fe-paOne defter 

a iFtttatfn*r{>uet ffiafnm-aA** 
& ^ uoUfirttatfe dhef ttft^oucOetf 

^* v l4f ft»inr at amSbe nui^srr 

tt^f f^eOPM^ 0mtt9te cntaHUe 

f ^^4^ ^ tc *>t 4H>efhr 
~W<r mci^ t^ac^w ^ ma ^ 
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Jl e meow* fafiou fttfrfcn tn*efc*c 

A, tl^OfrtttOcrA(t4Mlttl?tt«fmVfii0tf 
6 tf(W£ (a tor $ <d cosfme ftucfe 

mart we fatter qt&$ v*t«$>fe*e* 
' -p oz mvu» dtett ntafoet*ti*c6 ■ 

<M4>faf «$frter|& mewled 
#Hrk ^StP dt£* coil fttu*6 

a<&vt-&ec»fp<f 

piaw-cfea tn<»*r adeemed 
I \qjfrG&3fr Uatel cn|> dotted 
T*~«intr etitrua ttc^ot eflror ^ 



■ 
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■ 
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tee. quefedottefegar 

en atoffattf 



icr 



it ifro ft futafmf ffc*a?if 

D ela"m*no«^ tno^urt-»i- ams#and 

!*>> atf n*h vak- fc «|mtfde tj* fc&nd 
! <r or e mit ctt i(h dtfntf*kib&n&coc5t 

^L^-fl5rftt to not(^ derail mcnt«eanf 
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